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GRADUATE LECTURE RECITAL

THE PIANO AND CELLO SONATAS BY LUDWIG VAN BEETHOVEN

I.- THE SONATA.
A. Brief history of the developement of the Sonata Form,

( from Gabrieli to Beethoven )

Characteristic of the Duo Sonatas from 1700 - 1790.
1. The Bach Gamba Sonatas.
2. Boccherini and Francoeur Sonata Styles as a prototype.

I1.—— The definition of Beethoven's Piano and Cello Duo Sonatas.
A. The manner in which Beethoven concieved of these, general

characteristics, and the role of the piano and the cello.
B. The achievements of the piano and cello sonatas.

C. Other innovations.

- EEEEEEEEE-
o

IIT.- The piano and cello sonatas according to compositional periods.

A. Early. 1981800,

' f

4 Sonata in F mayor Op. 5 N° 1.
E Sonata in G minor Op. 5 N2 2,

1. Composition and publishing dates.

2. Elements relating to them (events in his personal life,
what germinated the idea, dedication/why).

3. Relationship to a solo sonata.

4. Form and analysis of each sonata and movement.

5. Performance of excerpts of each and technicalities.

B. Middle. 1801-1814,
¥
Sonata in A mijur Op. 69.
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1. Composition and publishing dates.

2. Elements relating to them (events in his personal life,
what germinated the idea, dedication/why).

3. Relationship to a solo sonata.

4. Form and analysis of each sonata and movement.

5. Performance of excerpts of each and technicalities.

C. Late. 1B15-1827,
Sonata in € major Op. 102 N2 1.

Sonata in D major Op. 102 N@ 2,

1. Composition and publishing dates.

2. Elements relating to them (events in his personal life,
what germinated the idea, dedication/why).

3. Relationship to a solo sonata.

4, Form and analysis of each sonata and movement.

5, Performance of excerpts of each and technicalities.

IV.- The 6th. Piano and Cello Sonata. (Op. 17) %+ Tejo m E”op.
A. Date of Composition and publishing.
B. Transcription data,
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I.- THE SONATA. (composition played on instruments rather than

~J sung),

The composers Andrea (1520-85) and Giovanni (1556-1612) Gabrieli
wrote short instrumental music in contrasting movements making
this the starting point of the movement subdivisions in the
form. The title of the work is 'sonata' i.e. "Sonata Piano
e Forte", by G. Gabrieli 1592. The instrumentation of these
were specified. (e &5 & Senete. il T Jode picee carbir
Pzt ity ompnfen - Spauin . Muwmnan L*é?;f;i:e S
Arcangelo Corelli (1&53-1?13}_, Italian composer vioclinist that

separates his work into sonata d'Chiesa and sonata d'Camera.

Sonata d'chiesa (4 movements. Slow-Fast-Slow-Fast). Fast mo-
vements in imitative styles.

{4 .‘_
Sonata d'camera - Chief source of the classical sonata. It
was a succession of dance pieces. These develope into the

suite, partita, ordre.

Instrumentation in Corelli's works was important because it
determined the future of the keyboard-cello sonata up to the
1750"'s. The keyboard played the melody and chordal accompaniment
written in figured bass/manner while the cello or gamba played
the bass line. Corelli's solo sonatas, (sonata a tre') which
two vielins plus keyboard and cello played together, still
subjected the instruments to meager accompaniment; a stylg

that lasted until around l?Sﬂt'T!‘\':': was  Is et T &

3 A Laf L —"_.{ 2 —7 ;ff. L Pasd b A .'q.mel..\'.,L: o L %

A. The Baroque Sonata 1700-1750. These years represent the fusion
of the sonata d'chiesa and d'camera that balanced the interac-—
tion of the use of counterpoint and monody. Consequently, orga-

nization of the sonata in terms of central key occurred, The
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yand Haydn left was a simple vehicle in which melodies would
A ok

keyboard and continuo eventually started to fall out of fashion,
for a more elahborate solo tyEE:which themes could be better
organized to show thematic manipulation that started from
a particular key to another and back. Therefore, the binary
form was becoming the norm. Then, when-the first part of the
binary form was repeated, as in the da capo aria, ter ry
formed emerged; the embryc of the sonata form, But, throughout
the barogque, the basic instrumental form was the binary (such

as the Bach partitas, Gamba suites, English ect.).—

)

Pt = .
* Another influential figure of the sonata from concept was

D. Scarlatti, who's 600 sonatas introduce the classical concept
of rhythmic motiwvic develoﬁgﬂent that was to be taken in full
by Beethoven in his compositions,
i o

The final step between baroque and style galant was given
by C.P.E. Bach who established the contrast in keys within
the sonata movements. After this, it was up to the musical
geniuses of Haydn, Mozart, and Beethoven, to achieve the balan—
ce of true melodic movement and counterpoint because up to
this point the melodic structures were based on motiviec ar-
peggiations and scales, not real diatonic ones as we generalize
them (more vocal lines). Therefore, the sonata that Mozart

be organized and EEEEEEEg‘from one key through another, deve-
loped and returned to the original key. A slow movement usually
followed the first movement in this from and then a rondo
ended the work. Classical sonatas have at least one movement

in this form.

Beethoven used this sonata form as the stage for his works:

in particulaq{ those works using the piano. For Beethoven,

e S e S T T e T e i
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each element in his compositions had definite character and

characteristics,

Each one of his themes had an identifiable character that
belonged only to itself , therefore establishing the clearest
changes in mood within the same piece, Beethoven added slow
Jl
dramatic introductions to the sonatas, doubled its length, y
increased the importance of the coda adding to it new themes
and a quasi-improvisatory develo ; ents at times, The general
trends in the form of his sonatas are from & to 2 movements.
The first one is usually in sonata form; the second slow in Y,
ABA .or theme and variations; the third, if present a sr,]fw.arz::n»(’‘51"““"""1"‘e -
;f’7 — " Ad e
(from Haydn): and the last rondo, variations, or ABA. %,
s CARMNLLD Roredin TP an dn _4LL ,{ o A a Copliiid
: Y Wes, mm@nm g ® e -2 BRI o i.ﬁh—._-':- - 'rl'"-""l"r""-" .
/B, ) The Bach harpsichord and gamba suites represent a departure
i

"~ from the general trends of the epoch. In these, Bach was able y J_ﬂ,.,;-nu"': ;
to combine contrapuntal imitational techniques with hnmaphnnic{;}j.’go\"i" ¥
idiom., This created a perfect balance within and among movements,
and in addition, it made the parts of the gamba and keyboard
of equal importance and free from accompanying role that they
had been relegated previous to Eh::s That is, both parts are
virtuostic within themselves and together. This however, is
ds Bach always has been himself, an exception to the common

ocurrences of the time. (4455 - leau mornt's- Dve Corectant Pﬂv_:t le
Clarctthe ov b Gete B Her ed Wiolorncedfe 1787, £ Cowling - He G/l ) o gy

With the rise of the virtuostic professional player, and the
decline of the heavily ornamented baroque style, the sonatas
similamm Bocherini and Franceour appear as
[ tI:e' norm of the time. Throught these works, the keyboard is
again relegated to the accompanying status, although never
as lowly as during the time of Corelli, but never to the level
of importance that Bach had donme in his sonatas. ( theu g skl
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II.-

DEFINITION OF BEETHOVEN'S PIANO AND CELLO SONATAS.

The output of Beethoven's Piano and cello compositions is

chronologically as follows:

Sonata in F major, op 5 N® 1.

Sonata in G minor, op 5 N2 2,

Variations from Handel's "Judas Macabeus" w/out opus (op. Ll e
453, (7 th"fjm:‘ L/??;_E,[, r"-"}i.ufz-d HMP-,{J_ (A (.@CJ Wd;‘““@:auﬁ-ﬁnbn)
12 variations on Mozart's "Zauberflote", op. 66 f,{_j;j ﬂﬂré"{fﬁuﬂ b
Sonata in A major, op. 69. W U beher

Sonata in C major op. 102 N2 1.
Sonata in D major op. 102 N2 2,
(Sonata in F, op. 17 - Transcription from the horn sonata).

C deeah qumen E° tio Op 3){3‘1,.4,#@ é?awffﬁﬂa'tuzlihngﬁzﬂﬂﬂ}
Since PBach Gamba sonatas were not composed with the piano

and celle in mind, and no other pieces prior to him treat

these two instruments in the manner Bach did, it is given

credit to Beethoven as the originator of the Piano and Cello

duo. During his 1lifetime, the composer always ref)l;_x__‘n:e_d to
and described these works as being for piano and Cello, not
the reverse. These collection of works are in direct relationship
to the piano solo sonata Wltl‘; a very important accompaniment
of this _m_glp@i_;ﬁinhgﬁ;’gm‘;;ﬁ #They are .t:herefore, piano solo
:..;Eria_té-s. However, this does not mean that the cello part is
not important, or that it is not to be heard. The cello part
is that which makes the sonata unique because, even though ?

they are not technically equal, they are ensemblewise equal,
C—_______

and if played otherwise, they cease to be what they were 7
meant to be.
Of course, Beethoven was a pianist and as such he cnn:égved
these sonatas. The piano and cello sonatas are no different

|
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from all his instrumental chamber music using the piano and

the solo sonatas in importance of the piane part, motivie

construction and develu@nt (source motives), rhythmic
emphasis, and form mutations. In these works, the composer |
refines the ronde to the point were the theme no longer is
repeated the same every time.%strﬂng characterisation of themes, ]
unexpected modulations, sudden dynamic contrast, dramatic
expressiveness and other similarities that place them equal
to the solo ones, (balance between form and emotion, genuine

feeling of improvisation, singing melodic lines).

The role of the piano is orchestral, virtuostic, percussive

at times, and at others, very attackless. The cello, however,

provides more agitation, contrast, expression and moods that

would otherwise not be evident by the piano as a soloist (a
very effective dialogue). It exposes basically the same mate-
rial; melodies, motives, cadenzas, scales, but with  its:
diverse tonal spectrum in such a way that a totally new

dimeélﬂn}d the piano is added.

The ideasﬁfi ‘_E:E-us\cqlnatalsh olﬂe_grnm ,‘I‘E;E-?Yf,_?eem gﬁgﬁgr velled
I?xtens:r.uel}r He went to Prague and Berlin were at the Court
of Frederick Wilhelm II of Prussia, he met the world famous
cellist Jean Pierre Duport (1741-1818), teacher and principal
cellist of the court orchestra. It was said that he played
with "magical touch" .., "bowed 1like a stoom" ... "soared
to the dizziest hights of the fingerboard" ... "the Paganini
of the cello .." Beethoven wrote the first two sonatas for

him,

It is interesting to note that during these years the piano

did not have the metal frame and other advances that made




it so much louder, therefore, the cello was actually the louder

of the two instruments.

B. The sonatas for piano and cello by Beethoven raised the ins-
trumental music, particulary the duo idiom, to the highest

plateau of achievement since until then, instrumental ensembles

i |

had always been treated as a more~inferior type of music,

/{}p:ﬁ';y, the vocal being the highest. These works created a new medium
}ﬁr,{ equal to the piano soclo, violin and piano duo, and other forms

pu of chamber music. And generally, it aided in making the term '

E

2 : . r |
art of pleasing sounds" obsolete to the art of "human expres-

. sion”.":ﬂ\.f_uj QAL P 4SS ald o mvsical puivets of '

] C b rngoo 541, A LA TR Crafiim Som S S T

. C. Innovations. The most intimate from of expression in music

i iz that of chamber music, and making the piano the central ‘

figure in his compositions of this genre, Beethoven opened

a new horizon for the following romantic composers. ( "k e J
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" title "Scherzo”. First and Finales tend to be as important.
—Teotal Olend ¥ Tormn and Swpeesaion,

Early Beethoven 1794-1800 (Sonatas Op. 5 N2 1 and N2 2)

Most of the chamber music involving piano and piano solo so-
nat performeduring this time. Works similar
to Hafan. Mozart, but they all bear his personal stfmp. His
form is much more expansive; lgﬂg_gfggg%pigns,_g%;é_ggqelﬂp
ments, lyrical slow movements, scherzos, elegant finales,
use of much crescendos, S5f, stbito piano, unexpected accents,
keeping the audiences guessing, improvisatory related techni-

ques.

2. Beethoven takes long journeys. In Prussia he met Duport.
B
Had a joyful time performing and enjoying nature.
The two sonatas were dedicated to Frederick Wilhelm of

Prussia,

Composed 1796 — published in 1797.( L« bellict Do Smaz/a.s)

3. OSonata "Pathetique'" Op. 13. (fﬂ?ﬂ;ﬂﬂ&é‘&fﬁ'“ /S Frano So ﬁéﬁi“v)

"G‘rall}?ﬂ
5- "Orall)'".

d of farm an )

: . i ot fplon
Middle period 1801 - 1814 (Sonata Op. 69) { PR e

Departure from the logical sonata form he inherited., Themes
derived from each other forming a sense of "wondering" effect.
; Fiuﬂm_gw- 8

S Ve Cow )
Short exposition and coda, if dance movement present it¢banes

1. Composed 1807-1808. Published 1809,

2. Dedicated to Ignace Glichenstein, noble, friend, able
cellist to whom the 4th piano concerto was to be dedicated,
he performed it. In 1802 - recognizes the gravity of his
illness. Wrote the celebrated Heiligenstadt Testament
in which he stated that he would stay alive to finish
what God had intended him to do. Started turning very

philosophical.
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Wider range of expressions and moods. More abstract.
M"’ln‘_ﬁ( AP T P [ ,M{:.f-:y‘ft-q.."}ff;w

. .

Finishes the 5th and 6th symphonies.

Appassionata Op. 57, (12 Pane Sole Sesatas )
"Orally" ¥ S

"Orally".

Li —
_—~ C. late. 1815-1827 (Sonatas Op. 102 N° 1 and Ne 2) | WO ~Feee S

Concentration on musical thought. More use of counterpoint.

(2’595 ,f;j #LS5

Last time Beethoven ever performed in public, Karl dies.
Court arguments from 1815-1820. Went completely deaf in

1818. Privately dedicated to friend Charles Neate. Publi- | ¢ P

{C‘ﬂuﬁ'fl-u".s.'-}
cally dedicated to Grafin Marie V. Erdody, but composed

for her cellist Josef Linke; ardent suporter of his chamber

music (performed his late string quartets): "Be so good -

as to have breakfast with me tomorrow at 7:30 ... bring
a cello bow with you ..." Beethoven asked him. Linke per-
formed them. o e

This style was not clearly understood at the time, It
was thought as a "Serious turning of the composer"
(Allgemeine Musikalisch Zeitung). The two cello sonatas
are among the most valuable contributions of anyone to
the genre of chamber music. It inecludes the peried in
which there are no violin and piano, duo sonatas.

Sonata in Aflat, Op. 110. ( 5 Sa/k Sgradis )
"Orally". '

"Orally" ')

Composed in 1815. Published in 1817. st
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IV.- The Piano and Cello sonata Op. 17.
- This sonata is a transcription from the piano and horn sonata

Jluntx —n

(/7 in F maijc-r Op. 17. Written in 1800, two days before he perfor-
h The piano part is very difficult, and it belongs to the

‘ early Beethoven period. The horn, which is also the cello part
is also technically very demanding. It is assumed that it
was transcribed by a copyist of the pulishing house. It was
published during his 1life time, and the composer did not

object to this. V{
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